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dunozodeku daxynrer [ane

VYuusepsurer y ctounom

CapajeBy OpuruHaiHu Hay4YHU paj

O HEKUM EJIMIITUYHUM CBOJCTBUMA PEITVIMKA

Anctpakrt: V pady cy npedcmasmena oopehena ceojcma enunmuiHux 002080pa
Opy20e 2060PHUKA Y OOHOCY HA UCKA3 NPEoe 2060pHuKa. O8akay pcmy 002080pa cmo 03-
HAuuIu Kao penauxe y Hauiem paoy, oyoyhu 0a oHe HUCYy HYICHO 002080pu HA numarea éeh
u came Moy bumu uckasaue y oopmu numared, KpAmkux 0a/He 002060pa, me Uckaza Koju
ymelyjy ungopmayuje mauHocmu uiu nPeHoce Heke Opyee eMoyuje uzazeane npumbe-
Hom nopykom. Hawe ucmadsicugare y 060M pady 02panuyuiy CMo CAMO HA CUHMAKCUYK
HUGO, ananusupajyhiu usocmasmene cmpyKkmype Ha nOSPUIUHCKOM HUGOY peniuxa. basunu
CMO Ce UCNUMUBAReM C8OjCIABA eUNce YHymap peniuka He3agUucho 00 6pCme camux pe-
NAUKA HA KOPNYCY eH2ILeCKO2 JE3UKA U FoUXOBUM NPEGOOUMA HA CPNCKIL.

Kibyune pujeun: exunca, peniuxa, npecynosuyuja, KOHmeKcm

VY eHIIIeCKOM je3WKy YIUTHE peueHHIle MOTY OUTH MapKUpaHe Ha jelaH
o1 cibeneha 1Ba HaunHa: Yes-no nurama (muTame ce popMupa HHBEP3HUjOM OIepa-
Topa u cyOjekara) 1 Wh-nurama (muTame ce yBOAM YIIUTHOM pjedjy Koja IOYHbe
ca Wh-eeMeHTOM HaKOH KOjUX CE HACTaBJhba MHBEP3Hja CyOjeKTa U omeparopa).

a. Did Pauline give Tom a digital watch for his birthday?
0. What did Pauline give Tom for his birthday? (Ksepk 1997: 198)

OBaxko GopMupaHa nuTama, MEhyTuM, MOTY Jla U3beape U Tpehu HaYMH
(dbopMupama NUTamka y SHIIECKOM je3uKy. Pujed je o anTepHaTMBHUM NMHUTamkUMa
(eng. alternative questions)* koja y caMOM MUTamwy HyA€ HU3 OUYCKHMBAHHX OATO-
BOpa:

B. Would you like chocolate, vanilla, or strawberry ice-cream?

CBe CEeKBEHIIC IIUTame — OJrOBOP MIPEMa CBOjO] CIIOKEHO] CHHTAKCHYKO]
CTPYKTYPH Kao W MpeMa TPUPOIH CUTYaIlje Ha KOjy C€ OAHOCE MOTY OWTH Kia-
cuduKoBaHe Ha BUIle HayWHA. [IpeMa ofHOCY m3Mel)y MmuTama U OAroBOpa HIIH

! vera.vujevic@ffuis.edu.ba
2 Bumre o tome y Kepk 1997:192-200 u Xamicron 2002: 847
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n3mely /BUje peruiuke, Te mpemMa oJHOCY M3Mel)y muTama M MPEeTXOAHOT HCKa3a
OBE CTPYKType MOTy OMTH MOCMarpaHe M3 pa3IM4uTuX yriosa. Ha mpBoMm wmje-
CTy TIOTPEOHO je HA3HAYUTHU PA3IUKy U3Mel)y onroBopa u pervimke. JenHocTaBHO
pEYeHO, OATOBOP KOjU MOXKE OMTH TUPEKTaH M WHAWPEKTaH, Ja/He OJATrOBOP HJIH
oaroop Ha Wh-nuTame npezacraBiba OIroBOp Ha MOCTaBJLEHO NHUTambe. OAroBOp
r“Ma noceOHe MOryhHOCTH 3a OCTBapUBAKE CIIHIICE jep j€ MPECYO3UIM]OM U KO-
XE3MBHO B€3aH 3a IuTame. Ha ucTu HauuH ce enurnca ocTBapyje y perimkama, ca
jEIMHOM PA3IMKOM IITO PEIUIMKa HUje OATOBOP Ha MuTame Beh komeHTap, peak-
Lyja, yIuT Ha UCKa3 NPBOT TOBOPHUKA. TepMUH peniuka cMO YCBOJUIIU jep OH Ha
HajcBeoOYXBAaTHUjHM HAYMH Ca)KUMa CBE OHE eMOLMje Koje HocHu. Perunka moxe
OuUTH OMJIO KOjU MCKa3 APYTror TOBOPHHKA KOjU, HAPABHO, CaAPIKU NPECYO3HULIN]Y
HCKa3a MPBOT TOBOPHUKA, OMJIO 12 je cama PeIyIuKa MUTAkE WIH He.

Pasmorpumo Hajupuje cibenche mpumjepe:
(1) HAPPY: He’s going to see Bill Oliver, Pop.
WILLY [interestedly]: Oliver? For what? (DS, 49)

/XEITN: Une nocjerntn buna Onueepa, Tara.
BUWJIA (3aunTepecupan): Onusepa? 3amto?/ CTII, 37)

(2) JACK: [In a pathetic voice.] Miss Prism, more is restored to you than
this hand-bag. I was the baby you placed in it.

MISS PRISM: [Amazed.] You?

JACK: [Embracing her.] Yes ... mother!

MISS PRISM: [Recoiling in indignant astonishment.] Mr. Worthing! I am unmarried!
JACK:Unmarried! (...) (IE, 65)

/MIEK (namemuynum enacom): I'ocnohune Ilpuzma, BpaheHo Bam je Buiie
o1 oBe TopOe. Ja cam 6mo Oeba Kojy CTe CTaBWIIN y Y.

I'OCIIOBULA I[TPU3MA (3anarweno): Bu?
TIEK: Mla ... mama!

TOCITOBULIA TIPU3MA (nosrauu ce ynazao yspehena u sauyhena):
locioguae BopruHr, ja cam Heynarta!

IIEK: Heynatu! (...)/ (BE, 86)

IIpumjep (1) cagpku ymuTHE peruiuke Ipyror TOBOPHHKA Ha MCKa3 IIp-
BOT TOBOPHHUKA. YIIUTHE PEIIMKE MOTY JIa CaJIpKe TIOHOBJbEH SIEMEHT U3 MPBOT
WCKa3a WM caBUM HOBH eneMeHT. Kox nmpumjepa (1) BuanMo 1a je mpBa ynuTHa
perunka rmoHaBbamke Beh mocrojeher enemenTa u3 mpBor Mckasza. thena cpxa je
Jla YTBPJM | MMOTBPIIU TAYHOCT JoOujeHe mopyke. OBaKkBe YIHUTHE PEIUINKE HEKH
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ayToOpH Ha3MBajy exo-nmuTamuma.® J[pyra ymutHa peruiika npumjepa (1) campxu
HOBH €JIEMEHT, 4Hja je yiora npudaBibarmbe HOBUX MH(OpMAaIja MOTPeOHUX 3a
nemudpoBame mopyke. MelyyTum, 3ajeTHUYKO 32 OBE JABHjE YIIUTHE PEILIHKE je-
cre enurnca. OHa je ucta y 00je peruiMke: caMo 10 jelaH eJIEMEHT Kay3e je UCKa-
3aH y peIuIMKama, CBU OCTAIM JIHjEJIOBH PEUCHHUIIE CY U30CTABIbEHHU, a IPUCYTHH
Cy M MOTY C€ HACIyTUTH U3 uTama. [IpumMjep (2) caapku a) ynuTHY PeIuiuKy ca
HOBHUM €JIEMEHTOM aJIi FbeT'OBOM HCTOM YJIOT'OM: YCTAaHOBHTH TaYHOCT MPUMIbEHE
NopyKe 1 0) peruImKy Koja HOCH MOHOBJREHHU €JIEMEHT M3 MPETXOIHOT MCKasa ca
(YHKIIMjOM TIpOBjepe OHOTa IITO j€ W3jaB/heHO WM M3pakaBarma uylhema, HeBje-
puIe, capkasMa u ciI. HezaBHCHO o1 TOTa, elMuanpaHa pedeHnIa y oda aujena je
JIMIIeHa CBUX KOMYHHMKAaTHBHO MO3HATHX JMjEJIOBA U CBEAEHA CaMo Ha jeJaH pe-
YEeHWYHH elleMeHT. IcTo MokeMo TpUMHjeTHTH y TpuMjepy npumjepuma (3 u 4)
KOjH CIHje/Ie:

(3) Algernon. [Stammering.] Oh! No! Bunbury doesn't live here. Bunbury
is somewhere else at present. In fact, Bunbury is dead.

Lady Bracknell. Dead! When did Mr. Bunbury die? His death must have
been extremely sudden. (...)

Lady Bracknell. What did he die of?
Algernon. Bunbury? Oh, he was quite exploded.
Lady Bracknell. Exploded! Was he the victim of a revolutionary outrage? (...) (IE, 57)

/AJIINJEPHOH (myyajyhu): O! He! banbepu He xuBn oBne. banGepu je
caja Herme npyrae. Y ctBapu, bandepu je mpras.

JIEJJ BPEKHEJI: Mpras! Kana je rocnonun ban6epu ympo? therosa
CMPT Mopa Ja je Ouina cacBUM M3HEHaHa. (...)

JIEJJ BPEKHEJI: A ox gera je ympo?
AJIIIEPHOH: bau6epu? O, nykao je.

JIEAN BPEKHEJI: ITykao? 3ap je moctao kpTBa €KCIUIO3UBHUX Halpasa
Oectuaaux pesonynuonapa? (...)/ (BE, 76)

(4) Cecily. Well, I know, of course, how important it is not to keep a busi-
ness engagement, if one wants to retain any sense of the beauty of life, but still I
think you had better wait till Uncle Jack arrives. I know he wants to speak to you

about your emigrating.
Algernon. About my what?

Cecily. Your emigrating. (...) (IE, 32)

3 B. Bumte o Tome kof I1. [Tunep (2005) Cunmaxca caspemenoza cpnckoe jesuxa:
npocma pevenuya, ctp. 677-678.
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/CECWJIM: HapaBHO, 3HaM KOJHUKO je Ba)KHO HPOIYIITaTH MOCIOBHE
obaBe3e ako YOBEK HOJIE JKeJIU Jla cauyBa ocehaj 3a JIeToTy KHMBJbEHa, aJld jOII
YBEK MUCIIUM Ja je OoJbe Ja cauekare Ja ce yjka Llex Bparu. 3HaMm na xenmu 1a
pasroBapa ca BaMa O BallleM HCEJbCIbY U3 3eMJbE.

AJIIIEPHOH: O uemy?
CECWJIN: O Bamem ucesbewy u3 3emibe. (...)/ (BE, 43)

ITopen jesndxor HU3a MUTaEkE — OJITOBOP, Ka0 Haj(pEeKBEHTHHU]ET 0OIHKa
SIUNPAHUX CEKBEHIIM, PEIUIHKE MPECTaBIbajy APYTH THIT PA3TOBOPHOT HH3A Y
KOjUMa MPOHAIA3UMO BHCOK CTETICH EIMIUPAHOCTH. Perinke HUCY TUITMYHU Of1-
TOBOPH Ha TIOCTaBJbCHA MUTAA, OHE HY)KHO YKJbYUY]y HEKE IPyre BPCTE OJr0BO-
pa. HazBanu cMo ux pennuxe U3 jeJHOCTABHOT pasiiora jep OHE HUCY CaMO OJro-
BOpH Ha THTama Beh KOMEHTapH, pearoBama, CTABOBH, cllarama MM Heclarama
JPYTOT TOBOPHHUKA HA M3jaBy MPBOT TOBOPHUKA:

(4) MRS. PEARCE [hesitating, evidently perplexed] A young woman
wants to see you, Sir.

HIGGINS. A young woman! What does she want? P, 25)

/T'ha ITMEPC (xoneba ce, oueBumno 30ymenHa): Heka Mimaga geBojka xKemu
Jla TOBOPH C BaMa, TOCIIOJTUHE.

XUT'MHC: Mnana aesojka! Illta xohe?/ (I, 19)
(5) Chasuble. [Raising his hand.] (...) Will the interment take place here?
Jack. No. He seems to have expressed a desire to be buried in Paris.

Chasuble. In Paris! [Shakes his head.] (...) (IE, 34)

MME3EBJI (ouorce pyxy): (...) A xohe iu Bamr 6pat OuTH caxpameH OBIC?
[IEK: He. 13miena na je uzpa3uo xeJby Jia ra caxpane y [lapusy.
YE3EBJI: ¥ Iapusy! (oomaxyje enasom) (...)/ (BE, 47)

Enuncy y perumkama KapakTepuIry o0paciiy U30CcTaBlbamba KOju Cy Haj-
yerrhe Be3aHu 3a kiay3y. [lorenajmo cibenehe npumjepe:

(6) HIGGINS. Ob, bother! I can’t see anyone now. Who is it?

THE PARLOR-MAID. A Mr. Doolittle, Sir.

PICKERING. Doolittle! Do you mean the dustman?

THE PARLOR-MAID. Dustman! Oh no, sir: a gentleman. (P, 100)
/XUT'MHC: Ox, rmmaBaxa. He mory cana Hukora ga npumam. Ko je 1o?

COBAPHIIA: Heku rocnionus Jlynuti, rOCIOANHE.
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XWUI'MHC: HQymutn! ByGperap, Benure?
COBAPHIIA: Bybperap! O, ne, rocioguae: HeKu roctoaud./(11, 76)

(7) LADY BRACKNELL: In what locality did this Mr. James, or Thomas,
Cardew come across this ordinary hand-bag?

JACK: In the cloak-room at Victoria Station. It was given to him in mis-
take for his own.

LADY BRACKNELL: The cloak-room at Victoria Station?
JACK: Yes. The Brighton line. (IE, 22)

/JIEJJN BPEKHEJI: Ha xojoj reorpadckoj JOKamuju je Taj TOCIOIUH
Ilemc mnu Tomac Kapajy HaneTeo Ha crioMeHyTy HajOOMYHH]Y IyTHY TOpOy?

LIEK: ¥ rapaepo6u Ha ctanuiy Bukropuja. [perikoM cy je 3ameHnu ca
EETOBOM TOPOOM.

JIEJAW BPEKHEJI: V rapaepo6u Ha cranuim Bukropuja?
[IEK: Ha. JIunuja 3a bpajron./ (BE, 30)

[Ipumjep (6) Hajupuje cagpxu eaurcy cy0jexTa u oneparopa y codapu-
YUHOM OfroBopy: /1t is] a Mr. Doolittle, Sir/[To je] nexu cocnooun [ynumai, 2o-
cnooune. Ilotom canpu IBUje yIUTHE PEIUTUKE KOjUMa CE YKeJM MOTBPAUTH UC-
MPaBHOCT ¥ UCTMHHUTOCT Aare nHpopmanuje. Perumke cy, miienaHo cTpyKTypHO,
eJIMIICEe YUTABE je[HE KJlay3e CBEIEHE CaMO Ha jeHy pHjed, OHy KOja, KOMYHH-
KaTHBHO, HOCH HajOuTHHjy uH(popmauujy. Onrosop y npumjepy (7) takohe ca-
JpKH eJUIICY jeHEe LMjeNe Kiay3e, IOK je eMuIupaHa Kiay3a CBeleHa caMo Ha
ansepOujai. [Tynu ogrorop 6u usrienao osako: JACK: This Mr. James, or Thomas,
Cardew came across this ordinary hand-bag in the cloak-room at Victoria Sta-
tion./ Taj cocnodun [lemc unu Tomac Kapojy nanemeo je na cnomenymy Hajoouy-
HUjy nymuy mopoy y eapoepodou na cmanuyu Buxmopuja. IloToM ciujeny ynuTHa
peruiika, cBeaeHa Ha Hajkpahy dopmy, udja je ynora Aa MOTBPAU TayaH HpHjeM
nopyke. McTo Tako, mocibeamu onrosop y npumMjepy (7) je oaroBop Ha jia/He -
Tame. Takohe je BeoMa enunTuyaH, mpyska camo IojJapuTeT 0OAroBopa, a CBE 0cTa-
JIO IPEMyLITEHO je TOBOPHUKY J1a HAJIOMjE€CTH U3 KOHTEKCTA.

Kama roBopumo 0 KOHTEKCTY, ONTHO je ncTahu Ja OH mpecTaBba HajBaK-
HUjH U3BOP M3 KOTa PIUMO SJIMAUPAHN MaTePHjall KOJ| eJIHMIICH Y PeILTHKaMa.

[lornenajMo mpuMjepe eMUNTUYHUX PEMJIMKA Ca OHOBJHEHUM €JIeMEH-
TOM M3 IIPBOT UCKa3a, KOjH je YjeAHO Haj(pEeKBEHTHHU)U OOIMK PEIUINKa Y KOME Ce
U30CTaBJba CBE OHO LITO j& PEAyHJAHTHO:

(8) Jack. (...) I don’t actually know who I am by birth. I was ... well, I
was found.
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Lady Bracknell. Found! (IE, 22)
/IIEK: (...) Ja'y cTBapm He 3HaM cBoje mopekio. OBaj ... MeHe cy Haluim.
JIEJW BPEKHEJI: Haunu!/ (BE, 29)

(9) MRS. HIGGINS [calmly continuing her writing] You must have
frightened her.

HIGGINS. Frightened her! nonsense! (...) (P, 98)

/Tha XUT'UHC (xraonoxpsno nacmasma oa nuuie): Mopa OUTH 1a cTe
j€ TperuTanIvIy.

XUT'NMHC: Ipemnammum je! Kojemra! (...)/ (11, 74)

(10) BERNARD: But sometimes, Willy, it’s better for a man just to walk away.
WILLY: Walk away?

BERNARD: That’s right.(DS, 75)

/BEPHAPJI: Mehytum, Bunu, katkan je 4oBjeky 0oJbe auhu pyke of cBera.
BUWJIN: Quhu pyke?

BEPHAP/I: Tako je./ (CTIIL, 58)

(11) biff  you go this time, Dad? Gee, we were lonesome for you.

willy (...) Lonesome, heh? (DS, 23)

/BU®: I'nje cu 6uo oBora myta, Tata? Y, Kako cMO 4e3HYJIH 3a TOOOM!
BUWJIM: (...) Yesnymu cte, xa?/ (CTIIL, 17)

Cipencha rpyna npumjepa y yIUTHO] PEILTHIM CaJIPKU HOBU CJICMCHT.
OH Moxe OuTH jenHa pujed win (pasza, OCTaNIN JAUjCIIOBH Cy CIHIUPAHU:

(12) GWENDOLEN: [After examining Cecily carefully through a lor-
gnette.] You are here on a short visit, I suppose.

CECILY: Oh no! I live here.

GWENDOLEN: [Severely.] Really? Your mother, no doubt, or some fe-
male relative of advanced years, resides here also?

CECILY: Oh no! I have no mother, nor, in fact, any relations.
GWENDOLEN: Indeed? (IE, 44)

/TBEHJOJIMH (nowmo je naxcwuso ucnumara CECHUIIA y3 nomoh
noprona): [lpeTnocTraBibaM 1a CH TH OBJIE y KPAaTKOj MOCETH?

CECHJIM: O, He. Ja )xuBUM OBJE.
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I'BEHAOJINH (cmpozo): CtBapno? TBoja Majka uin Heka polhaka y mo-
O/IMaKJINM TOAIMHAaMa, HeMa CyMibe, Takohe cranyje ca Tooom?

CECUIJIA: O, ne. Ja HeMaM MajKy, HUITH Ma KakBe JApyTe pohaxe.
I'BEHJIOJINH: 3aucra?/ (BE, 60)

(13) WILLY: I’ve got a job.

CHARLEY: Without pay? What kind of a job is a job without pay? (DS, 76)
/BUJIN: Ja mmam mocao.

YAPJIN: bes mmahe. Kakas je To mocao 6e3 mmahe? (...)/ (CTII, 59)

(14) LINDA: He’s playing in Ebbets Field.

CHARLEY: Baseball in this weather? (DS, 69)

/JTIMHAA: bud urpa va Ederc ®@umnny.

YAPJIU: be3bon o osom Bpemeny?/ (CTII, 54)

OBakBa yIATHA pPeIUInKa MOKe UMaTh popmy wh-timtama:

(15) PICKERING: (...) If this girl is to put herself in your hands for six
months for an experiment in teaching, she must understand thoroughly what she’s doing.

HIGGINS: How can she? (...) (P, 39)

/TIMKEPUHT: (...) Ako ce oBa JieBojKka mpe/a Bama y pyKe 3a IIeCT Me-
CEIH, PaJiv jeIHOT HACTABHOT OTJIe/Ia, OHA MOpa MOTITYHO Jla CXBATH IIITA YNHU.

XUT'MHC: Otkyn ona To moxe? (...)/ (I1, 30)

(16) LIZA: I had a good mind to break it. I didn’t know which way to
look. But I hung a towel over it, I did.

HIGGINS: Over what?
MRS. PEARCE: Over the looking-glass, sir. (P, 57)

/JIN3A: Ckopo cam xrteja jaa ra pasoujem. Hucam Beh 3Hama Ha kojy
cTpaHy Ja renam. Ajin caMm o0ecria IemKup Npeko mwera, JadorMe.

XUI'MHC: Ilpeko uera?
I'ha [TMEPC: IIpeko ormenana, rocrionunue./ (I1, 45)

(17) MRS. PEARCE: Well, the matter is, sir, that you can’t take a girl up
like that as if you were picking up a pebble on the beach.

HIGGINS: Why not?
MRS. PEARCE: Why not! But you don’t know anything about her. (P, 34)
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/Tha [TUEPC: I1a, cTBap je y ToMe, TOCHOANHE, IITO B HE MOXKETE Y3€TH
JIeBOjKY Tako K ceOH, Kao J1a cTe MOIUIITN KaMUYakK ca odase.

XUTI'MHC: 3amTo He MoTy?
I'ha [TMEPC: 3amro e moxere! [1a Bu HuinTa He 3Hate 0 10j./ (1, 26)

Hapenna rpyna n3aBojeHHX mpuMjepa YIIUTHUX PEIUINKa W3/Baja ce O]
HPETXOJHUX MO ofipel)eHOM U Mpe3upaHoM 3Hauewy Koje Hoce. Mory na n3pa-
KaBajy:

a) CarmmacHoCT

(18) PICKERING. You mustn’t mind that. Higgins takes off his boots all
over the place.

LIZA. I know. I am not blaming him. (...) (P, 112)

/MUKEPUHI: He cmete na My 3amepare 300r Tora. XuruHC CKUAa LH-
TIeJIE T/I€ Ofl CTUTHE.

JIN3A: 3nam. Ja mera ve kpusuM. (...)/ (I1, 86)

(19) PICKERING. (...) Still, he taught you to speak; and I couldn’t have
done that, you know.

LIZA [trivially] Of course: that is his profession. (P, 111)

/TIMKEPUHT: (...) Anu nurmak, oH Bac je Hay4duo Ja TOBOPUTE; a BU 3HATE
71a ja To He OMX MOTao J1a YUUHUM.

JIN3A (mpusujarno): HapasHo; To je meros 3anar./ (11, 85)
0) [Ipucranak

(20) Gwendolen. (...) I nearly always speak at the same time as other peo-
ple. Will you take the time from me?

Cecily. Certainly. (IE, 55)

/TBEHJIOJINH: (...) Ja yBek mprugam y UCTO BpeMe ca Ipyruma. Xohermr
TV 2 ja yaapam TakT?

CECWJIN: Hapasno./ (BE, 74)
B) [lopumame/nemanToBame
(21) JACK: Oh, that is nonsense!
ALGERNON: Itisn't! (IE, 23)
/IIEK: To ¢y mirymocTw!
AJIIIEPHOH: Hucy!/ (BE, 31)

138



O Hexkum enunmuyHum ceojcmewvta penjiuxka

(22) ALGERNON: I hope tomorrow will be a fine day, Lane.
LANE: It never is, sir. (IE, 27)

/AJIIIEPHOH: Hanawm ce na he cyrpa 6urtu nen nan JlejH.
JIEJH: Hukana auje rocnioguue./ (BE, 37)

(23) GWENDOLEN: But we will not be the first to speak.
CECILY: Certainly not. (IE, 54)

/TBEHJIOJIMH: Anmu Mmu Hehemo mpBe TPOTOBOPHTH.
CECHJIU: Curypno nehemo./ (BE, 72)

Hemrro mTo je cacBUM OYMIIIEHO M3 MPUMjEpa, U IITO MOXKE Ja Tpes-
CTaBJba jellaH O] 3aKJby4aka OBOT IIPEIVIE/a, jecTe Jla Cy eJIHICE y perIhKama
CKOpO I1a TIOyIapHe y SHIVIECKOM M CPIICKOM je3nKy. CBU M3/IBOjEHH IIPHUMjepH
Cy TPEBOIMBH 1 TOPA3yMHjEBajy UCTO EIUIITHYHO 3HAYCHHE Y CPIICKOM Kao U Yy
eHmeckoM. Enmrica ce ocTBapyje Ha HCTH HAa4MH y 00a je3uKa KaJa TOBOPUMO O
MjecTy M30CTaBJbaha PEUCHHYHUX JIMjeII0Ba ¥ IPUHITUIA KOjU yIIPaBJbajy eIul-
coM. Taxohe, ymora perunka y 06a je3uka ucTa je: CBOjoM KpaTkoM (OpMOM yT-
BPJMTH TAYHOCT NPHMJIBEHE TTOPYKe, H3pasuTH 3adyhenoct 300r Takse nHdpopma-
IMje, MPEHUjeTH CarTacHOCT, IPUCTaHaK MIIH AEMaHT Ha MPETXOIHH MCKa3.

(24) LIZA. (...) If I can’t have kindness, I’ll have independence.
HIGGINS. Independence? That’s middle class blasphemy. (P, 125)
/JIN3A: (...) Axo He MoTy N1a uMaM Jby0a3HOCTH, MMahy HE3aBUCHOCT.
XUTI'MHC: HezaBucHoct? To je OoroxyJbeme cpenmer cranexa. (...)/ (I1, 97)

(25) Miss Prism. Do not speak slightingly of the three-volume novel, Ce-
cily. I wrote one myself in earlier days.

Cecily. Did you really, Miss Prism? (...) (IE, 29)

/TOCIIOBULIA ITPU3MA: Hemoj TOBOpUTH Ca HUIOJAILTABAKHEM O PO-
MaHuMa y Tpu Toma Cecuiu. U ja cam cBOjeBpeMeHO Hamucala jeaaH.

CECHIJIA: CtapHo, roctiohurie ITpm3ma? (...)/ (BE, 39)

Enurnca je, moriio 0u ce pehin, cactaBHU MO CBaKe CEKBEHIIC MUTAHE —
OJITOBOpP, KOMEHTAp — pearoBame, KOMEHTap — nutame u cii. CBe aHaIu3upaHe
peIuIMKe caapikalie Cy jelaH PSUYCHUYHU eJIEMEHT MU camo (pasy, a CBU OCTaJIH
JIjCIIOBU PEUCHUIIC CY U30CTaBJbEHHU.

(26) LADY BRACKNELL: Where did the charitable gentleman who had
a first-class ticket for this seaside resort find you?
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JACK: [Gravely.] In a hand-bag.
Lady Bracknell. A hand-bag? (IE, 22)

/JIEJV BPEKHEJI: A te Bac je Taj MAJIOCPIHHU TOCTIOIUH Ca KapToM 3a
KyMaJHIITe y [ery Hanao?

LIEK (036usn0): Y myTHO]j TOpOU.
JIEJ BPEKHEJI: ¥V myTHOj Topou? (BE, 30)

OBakBa je3nyka Be3a Koja MocToju u3Mel)y caroBopHHUKa caipiKi BEIUKH
CTeTleH KOXEe3Wje U y TOME JIC)KH CIUINTUYHOCT OBE CEKBEHIIe. YHYTap OBE Kare-
TOpHje pa3InKOBaIM CMO PEIUIMKE ca MOHOBJLEHUM €JIEMEHTOM M3 IPBOT MCKa3a,
peIUIiKe KOoje caap)Ke HOBU €IIEMEHT a OCTAIM JIMjeJIOBU Cy IHIUPAHH, TIOTOM
perumKe Koje nMajy popMy enuaupanor wh-nmutama, 1 Kao TakBe MPEHOCHIIE Cy
nH(popMaIHje KOojy Cy M3pakaBalie CarjacHOT, PUCTaHaK, MOPHUIAmbe WU je-
HOCTaBHO YIIHUT KaKko OU ce yTBp/AWIA Ta4HOCT NMpUMJbeHe Topyke. CBe peruinke
MIpeICTaBJbalIe Cy pealin3alnjy Mujelie jeIHe Kay3e U BEeHOT MoJIapuTeTa, a He-
HU3PCUCHU }II/Ij €JIOBU MOIUIM Cy C€ HACIYTHUTH U3 NPETXOAHOI' KOHTEKCTA.

Kparka ¢opma periuka nokasuBaja jeé CKOpPO HCTH BHCOK CTEIEH
SJIMITUIHOCTH OWJIO J]a ce Pauiio O MUTakYy WM KOHCTaTaluju, jep cy Ousie cBe-
JICHE caMo Ha HajBKHUJU U0 MH(OpMalje KOjH je TPaskeH, a CBU OCTalI JIuje-
JIOBU KJlay3e M30CTaBJbeHH cy. OBe enurce cy KOHTEKCTYyallHO YCIIOBJbEHE, T€ je
PEKOHCTPYKIHja €IUIMPaHOr MaTepujajia yIIIaBHOM Be3aHa 3a CYCjelHH TEKCT,
y OBOM CIIy4ajy MpeTXoqHHu Mcka3. OCTBapUBOCT EIUIICH Y PEIIMKaMa je CKOpO
ra CTUKTHOT KapakTepa W HajorKa je MOABPCTH Kiay3anHe enuiice. OBO moj-
pasyMujeBa H30CTaBJbabe CBUX JIUjeNIoBa Kiay3e, OCUM KOMYHHUKAIHjKUX, T4 YaK
MOHEKa/l U BUX YKOJIHUKO Cy jaCHH M3 CYCjeqHOI TEKCTa, U CBOhEHE eIHIupaHe
KJIay3e Ha caMo jelaH PeYCHUYHU eJIEMEHT.

Kao TakBe, peruike cy caapikajie HeKe JOIMyHCKE KOMEHTape rOBOPHHUKA
Ha MOCTABJHEHO MHUTAKE WIIM MCKa3, ETOB MPHUCTAHAK WM MOTIYHO HETHUPAhE
W UTHOPHCAE TOCTABJHCHOT THTAkba, TE JOJATHO 00jalllihehe U TyMavehe Ha
npuMJbeHEe HHpopManyje. tbuxosa 3Ha4eHma Cy IpUCYTHA Y KOHTEKCTY, T€ j& eIH-
JTUpaHu MaTepujall Tako Moryhe HHTepIpeTHpary. Yiora peruiike je Aa MOTBPAH
MPETXOIHU UCKa3, Omito 300T moTpede Aa ce MOTBPIU TayHOCT n00ujeHe HHQOp-
Mailyje wim 300T HeOueKMBaHOCTH TakBe HHPopmanuje. Crora je periika, CTpyK-
TypHO, CBefleHa Ha Hajkpahy ¢opMmy kKako OW ce MPEeHHo caMO KOMYyHHKATHBHO
HAjBOKHUJH JHO MOPYKE. Y TOME JIS)KHU HhEHA SITUITUIHOCT.

Hame ncraxuBame Y OBOM pajy OrpaHuvuijii CMO CaMO Ha CUHTAKCUYKHU
HUBO, aHANTM3UPajyhu H30CTaBIbEHE CTPYKTYPE HA MOBPIIMHCKOM HUBOY PETUTHKA.
baBuim cMo ce MCIUTHBAEkEM CBOjCTABA EIUIICE YHYTap PEIUIHKA HE3aBHCHO Off
came BpcTe peruinka. [IparMarnyky HUBO aHalu3e MoKe H Tpeba na Oyze jenan
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HACTaBaK OBAKBOI MCTPAKUBAIba, KOjU OM YKJbYUHBAO OAHOC HM3Mehy Bpcre pe-
IUIMKE U CTETICHA eMUNTHYHOCTH KOjy Ta eMOIMja YCIOBJbaBa.
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Vera M. Vujevié

ON SOME ELLIPTICAL CHARACTERISTICS OF REJOINDERS

Summary

This paper describes some specific properties of elliptical replies by a sec-
ond speaker in relation to the statement of a first speaker. These kinds of responses
we have marked as rejoinders in our work, as they are not necessarily answers to
questions, but may be expressed in the form of questions, yes/no questions, and
in the form of short statements, whose purpose is to establish the accuracy of the
information transmitted or some other emotion caused by the received message.
Our research is limited to the syntactic level, analyzing the omitted structures at
the surface level. We got down to examining the properties of ellipsis within the
textual rejoinders, regardless of their type, on a corpus of English and their trans-
lations into Serbian.
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